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from the cover colour of thriller novels produced in Italy 
means yellow, But this is probably too simple a title to put on a seri 
films that have some of the most complex plots known to the human brit) 
What constitutes a Giallo? To be classified into this genre the film need 
have a twisted character killing in the most bizarre and inventive wa: 
\ usually dressed in black with semi-obligatory black gloves. The murder 
] weapon is usually a very sharp instrument of terror, a blade of some kind 
probably a knife or straight-razor, but it can be anything, depending on how 
resourceful the assassin is at the time (a cat whose claws have been dipped 
in poison comes to mind!). The victims are usually attractive and are most! 
of the female kind. The plot will involve some kind of trauma or elaborite 
idea that triggered the killing. And the deaths will be spectacularly gory 
and quite often of a sexual nature. And most importantly, the film is Italian 
of origin, although there have been several copycat variations from yariou 
other countries, including Spain, the USA and even Great Britain. The Ital 
film industry was famous for imitating hit foreign films (the Giallo itse! 
‘owes a great deal to the creepy Krimis of Germany and the writing 
Edgar Wallace), but they themselves have exported ideas to Holly we 
and beyond. 
The Giallo also stands for style, this can be the glorious wide 
compositions, the dizzying and intrusive camera angles, the splashiest blo: 
you ever saw, the continual bevy of beautiful damsels in distress, anc! « 
the soundtracks which could warrant another volume just to discuss - (hh 
names Ennio Morricone and Goblin have become very familiar names iic'\ 
the world! 
The earliest cinematic example of a true Giallo is probably Mario Bu 
THE GIRL WHO KNEW TOO MUCH which was made in 1962. || 
later perfected the template for all future entries when he delivere 
stunning BLOOD AND BLACK LACE just two years later, )) 
beautifully shot horror/thriller has remained the staple for all future ( 
and was then popularised by a young Dario Argento when he directed BIRD) 
WITH THE CRYSTAL PLUMAGE (1969), which in turn sparked of 
fascination for ‘animal titles by Argento and other Italian filmmakers. I 
titles became just as intriguing and labyrinthine as the movies thems¢ 
with examples such as FIVE DOLLS FOR AN AUGUST MOON, WII) 
ARE THOSE STRANGE DROPS OF BLOOD ON JENNIFER'S 
BODY?, A LIZARD IN A WOMAN'S SKIN, THE BLACK BELLY 
OF THE TARANTULA, etc. And any self-respecting Italian filmmaker 
from the scintillating Seventies simply had to have a Giallo or two on hi 
resume - alongside Bava and Argento, we have the likes of Sergio Martino, 
Lucio Fulci and Umberto Lenzi being the most prolific creators. 
To many, the ultimate Giallo is Argento’s DEEP RED - a perfect exampk 
this film has everything required and is a visual and aural treat from 
beginning to end. And with this being the closest thing you can get to 
perfection Argento has suffered at the hands of critics with each new film 
since. 
With the advent of DVD many of these once rare movies are being 1 
savoured by film collectors and are also finding whole new generations « 
audiences who appreciate films with a twisted style, and want a bit 
from their home-viewing hobby than just the latest shot-on-video dreck. |i 
is with this in mind that this Giallo Scrapbook was born, Please familiar 
yourself, or get reacquainted, with the Gialli in these pages. Look out | 
second volume soon! 


Paul J. Brown (Editor, Is it Unew! 
~~ 
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Jane (Edwige Fenech) suffers from terrible nightmares resulting from 
Some trauma in her past - she is frigid as a result. Her husband Richard 
(George Hilton) urges her to consult Dr. Burton (George Rigaud), a 
psychiatrist, In the meantime Jane's neighbour Mary (Marina Malfatti) 
invites her to take part in a Satanic ritual, and she is drawn into their 
orgies... A strange man, Mark Cogan (Ivan Rassimov) - also a Satanist 
- is terrorising Jane, so Dr: Burton suggests she goes to a remote 
country house to lay low. However, the first morning there Jane 
discovers her elderly hosts murdered... Who is responsible? 
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fs Fattling good giallo from Sergio ince 
set ch ence ae ea | 

some visually stoning setups at a ee Main created 

i a8 g . istorting k iving 

i Fahedelic effect during the rst Black Mass scene ond fae 

¥ prea inner nightmare flashbacks... Edwige Fenech was alnys 

top gana lims, and here she steamed with George Hilon suet 
atthe ding eat As with most Italian productions filmed in the Ue 
ther ing Steat use is made ofthe London and country lentons 
Manat standout sequence of Fenech being stalked on the tate 
a palpabaes 0 drench the apartment block where lane lives 
& palpable sense of paranoid unease. Bruno Nico ja 
itars and a groovy vibe throughout this enjoy 


ns - 
and 
with 
lai’s score jangles 
able period romp. 
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Alternative Titles: Tutti I Colori Del Buio / Day of the Maniac / They're Coming { 
{To Get You / Die Farben Der Nacht. 
3. Year of Production: 1972 
", Directed by Sergio Martino 
£ Cast Edwige Fenech, George Hilton Julian Uzate, Ivan Rassimov, Georte 
Rigaud, Marina Malfatti 
(Running Time: 94 mins. approx 
E DVD Labels: Shriek Show (USA), Marketing Film (Germany) 
ie 
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°--bird® with the 
crystal plumage 


OARIO ARGENTO 


UCCELO 
tt PIUME | 
CRISTALLO ow 


Countess Donati (Isa Miranda a wheel-ch 

anda), a wheel-chair bound cripple, is 
hanged by an assailant and her death staged as suicide. Her killer ‘ 
is himself stabbed to death, his body thrown into the nearby bay, A edt Leapera pend ey apes 


¢ witnesses a young woman being attacked in an art gallery. His attempt 


group of four young swingers turn up ti : 

ers turn up to party, and are murdered one 
by one, as are various local residents. Greed propels a chain reaction } to intervene causes the woman's black-clad assailant to flee the scene 
of murder to spread across the bay like the ripples from a thrown {Sam is questioned by the police over what is believed to be the latest 


\ ina series of assaults by a serial slasher... Haunted by the suspicion 
fhe has witnessed an important clue he cannot call 10 mind, Sam and 
\ his girlfriend Giulia (Suzy Kendall) embark on an investigation of 
(their own. However, this draws the attention of the Killer, thereby putting 
¢ 


stone... No-one can be trusted, e 


veryone is a suspect, and corpses \, 
liter the desirable real estate thai : 


1 is the cause of so much carnage 
and death is 10 have the last laugh in this dark and bloody comecs if 
terrors! ay 


them in considerable danger. 2 


More than any other Italian film Mario Bava’s A BAY OF BLOOD 


_J tf Mario Bava ha 


ven birth to the classic giallo with BLOODAND 


{ inspired the American Slasher boom of the late Seventies/early Eig BLACK LACE, then Dario Argento emphasised it with his first film, 
/ ~ where would the first two FRIDAY THE 13TH films be without it? as well as declaring himself pretender to the throne of Italian Horror. 
} This demented bloodbath is actually a macabre, blackly comic attack Though the Sixties had seen a trickle of gialli following on from Bava’s 


, 
film, BIRD WITH THE CRYSTAL PLUMAGE unleashed veritable 
avalanche of black-gloved, knife-wielding killers into Italian cinemas... / 
it’s a wonder it didn’t affect the tourist trade! Moreover, Argento } 
sexualised the fetishistic violence in a way that Bava had been unable _{ 

or unwilling to do, bringing this film, and those subsequent, into constant 
conflict with International censors. There is more to the film than sex} 
‘n’ gore of course, with a jigsaw-like plot that would be further utilised; 

by Argento and other giallo directors throughout the Seventies. Key} 
themes used here would surface again and again in the director's oeuvre. 1 

Whilst Argento would go on to helm more assured films, with BIRD... 4 
he left a potent calling card 


}_oncapialism and human greed, butts the thirteen (count em!) graphic 
slayings packed into just over eighty minutes of screentime that most 
viewers will focus on. Yes indeed, A BAY OF BLOOD certainly pumps 

{the plasma! Alongside its admittedly OTT plot and manic pace, the 

film is filled with fabulous camera set-ups, colour schemes and wacky 

{ characters (a cavalcade of genre regulars including Luigi Pistilli 

\ Claudine Auger, Laura Betti and then-ubiquitous copper-topped Euro- 

poppet Nicoletta Elmi). Plus there's a lovely Stelvio Cipriani score to 

{ accompany the spurting gore, so what more could one ask for, huh? 

| The almost nihilistic finale is either entirely logical or deeply cynical 

} (viewer, the choice is yours!), but very funny and curiously satisfying 

¢ however it’s perceived... 


Bs 


ery Murders. i 
Sho Dale Piume Di Crstallo/"The Gallery Murer: 4 


{Alternative Titles: Reazione De Catena / Carnage / Bloodbath / La Baie S: 
Ff  TWitch OF The Death Nerve 


a Alternative Titles: L'uecel 


Year of Production: 1969 


Directed by Mario Bava 4 esd emo. Eva Renzi, Umberto 
Cast: Claudine Auger, Luigi Pistilli, Claudio Volente, Anna Maria Rosati, Laura 5 Directed by Dario Apo Kendal Enrico Maria Salemo, E 
Betti \ % Cast: Tony Musante 

} DVD Labels: Image (USA), Astro (Germany), Raro (Italy) © Resnming Time; 93 mins PT aly) 


} DVD Labels: 


the black belly ~°\"" “a blade.‘in the 
of the tarantula 


ay 


(Paolo Zani (Silvano Tranquili) discovers his unfaithful wife Maria 
/ (Barbara Bouchet) is being blackmailed. She is viciously slashed to 
| death by an intruder. It's not long before another woman is killed in 
} a similar manner. The police, led by Inspector Tellini (Giancarlo 
. Giannini) discover that both victims attended the same health club 
\ The murderer's method of killing is unusual - the women were paralysed 


in order to compose the score for anew 
finds real life can be weirder 

srror film, Bruno (Andrea Occhipinti) finds real 
{the same way a wasp subdues a tarantula before they had their {horror film Hee (andre Occhi ee ge gir urs 
\ stomachs cut open... Paolo Zani conducts his own investigation, but than fiction w far cha bey el 
he too is murdered. More victims follow, and Inspector Tellini’s wife Se ace 


} Anna (Stefania Sandreli) is also threatened... The killer must be orate message recorded on one of his ree/-10 mel foreseen 
stopped! But who is it he mystery seems to lie with a previous tenant, Linda. lore 
eral aces we - and twisted - truth is finally 


( deaths follow before the shockin f 


Relocating to an isolated villa 


up one evening, only 10 ¥ 
brutally murdered by a killer lurking 


2 revealed... Y ; 
—g Lamberto Bava directs a neat litle low-budget eiallo that delivers the 


bloody thrills whilst often hu 
r st often hurling logic out of the window. I 
ills whilst often hurling log window. Lamberto \ 
Worked n Argento Ss TENEBRAE the previous year, and that film | 
S clearly an influence, with (un)healthy chunks of PSYCHO « 

ce wealthy ol SYCHO stirred 4 
iam obvious ina shockingly bloody bathroom murderand the blackly 
comic finale. Soon-to-be-director Michele Soavi a uno’ 

: ichele Sc pears as Bruno's { 
landtord Tony, and Stanko Molnar, seen in the director's first fm sans 
QUACABRE (1980), is the dodgy unshaven gardener Giovanni A.) 
cauy synthesiser soundtrack from Guido and Maurizio De Angelis will 4 

ick in your brain, as will the sight of child actor Giovanni Frezza | 


star’ of many an early Eighties Spaghetti Splatter 
complete with ludiooe es SPashet Spat Mik - in fall drag, y 


A first rate, rarely seen giallo from Paolo Cavara that has a sleazy 
\d blackmail, allied to some intense and 


/ emphasis on marital infidelit 
) sexualised scenes of mutilation. The fact that the victims are unable to 
} respond to their violent deaths due to their drugged immobilisation adds 

a disturbing, sadistic touch, as well as emphasising the innate weirdness 
of many a giallo plot! Certain sequences in the film play out as homages 
| / to Argento and Bava, though this killer wears rubber surgical gloves 
{rather than black leather, adding a frisson of sexual perversion to an 
+ already overheated stew. As with many gialli from this era there's some 

fab interior decor, and with a great Morricone score THE BLACK 


\ 
¢ BELLY OF THE TARA TULA is a sure-fire winner. 


J Alternative Title: La Casa Con La Scala Nel Buio. 
{ Year of Production: 1983 

Directed by Lamberto Bava 

Cast: Andrea Occhipinti, Anny Papa, Fabiola Toledo, Michele Soavi, Stanko 
Molnar 

Running Time: 108 mins. approx. 

DVD Labels: Anchor Bay (USA), EC Enter 


F Alternative Titles: La T; entre N 
F La Tarantola Dal Ventre Nero / La Tarentule Au Ventre 
(ape ire Nero /La Tarentule Au Ventre Noir, 
%, Bitected by Paolo Cavara 
¢ Gist Giancarlo Giannini, Claudine Auger, Barbara Bouchet, Barbara Buch, 
j 
< 


Stefania Sandrelli 
Running Time: 98 mins. approx 
DVD Labels: Alpha Disi 


tal (USA), WellaVision (Spain), Media Suits (Japan) 
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blood and black 
lace 
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us ne 
us TI ATS 


vir; MARIO BUNA 


i : ¢. University Professor St sano (Lino Capolicchio) returns 1 the ene 
% Jnivers! nfessor Ste Sie ‘ 

a / , brother Don Paolo (Craig 
£ An exclusive fashion house owned by the Countess Cristina (Eva \ / island where he grew up. 1 vee his Ls ‘vith a group of local 
Bartok), is terrorised by a masked, black-gloved killer who isbumping } § Paoto the resident pies ishing a bln ih Ct ih 
off models in violent fashion... Inspector Silvestri (Thomas Reiner) is ) Pa ame furs ae coreg TT ind 
| on the case, but the assassin remains elusive, despite the arrest of *, ‘Stefano’s return, Paolo witne of “ose whom Paolo has identified as 


‘One by one someone bumps 2 
‘sinners’, and he too is receiving 
the killer, Could he be next, and do th 
schoolgirl years before? 


— ee 


threatening letters, seemingly from 
ese events link to the murder of @ 


various likely suspects. Could the clues to the killer's identity be found 
ina diary that is seemingly the cause of so much death and suffering? } 


es { 
Leet is } 


This i it, the undisputed Grandaddy of the giallo genre! With BLOOD 
AND BLACK LACE Mario Bava prepared a stylistic blueprint that 
would be plundered relentlessly by subsequent directors, The fashion 


The second of Antonio Bido’s gialli, BLOODSTAINED SHADOW is 
aan improvement on THE CAT’S VICTIMS. Once again the plot as 
visual style of the film owe a vast debt to Dario Argento's thrillers, down 
to the important clue hidden within an oil painting and an excellent Stelvio 


i 


house setting was to become a well-worn cliché, and the use of non- 
realistic glowing primary colours to light scenes was taken up with 
enthusiasm by Dario Argento for his own distinctive gialli. The 
masked, gloved killer, along with the comic-book sadism (a spiked 
glove mashed into a vietim’s face, a woman’s features obliterated by 
red hot metal..,), set a trend for cinematic violence that was to trouble 
film censors for years to come... The great jazzy score by Carlo 
Rustichelli helps move things along snappily, and you'll have fun 
sorting out the red herrings in the cast, including Cameron Mitchell 
as Eva Bartok’s scheming lover. 


Cipriani score that was in fact performed by Goblin, though legal issues § 
meant they could never be credited! The winding, tortuous plot mirrors 5 
the maze of canals and alleyways of Murano, Venice, and the dank environs 

suit the unfolding drama, which stirs together Catholicism, paedophilia, ) 
backstreet abortions and the occult into a satisfyingly sleazy scenario... \ 


¢” Alternative Titles: Sei Donne Per L’assassino / 6 Femmes Pour L’assassin / 
Blutige Seide. 

} Year of Production: 1964 

Directed by Mario Bava 
Cast: Eva Bartok, Cameron Mitchell, Dante Di Paolo, Thomas Reiner, Claude 

€ Dantes, Harriet White Medin 

{Running Time: 85 mins. approx. 

2 DYD Labels: VCI(USA), Buio Omega (Germany) 


Alternative Titles: Solamente Nero / Blutiger Schatten. 
Year of Production: 1978 

Directed by Antonio Bido 

Cast: Lino Capolicchio, Stefania Casini, Cra 
Massimo Serato 

Running Time: 109 mins. approx 

DVD Labels: Anchor Bay (USA), X Rated (Germany) 


Hill, Attilo Duse Sciascia, 
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A killer calling himself ‘The Card Player’ kidnaps women and then 
challenges the Police to online Poker games to decide his victims 
fate... It's up to female cop Ana Mari (Stefania Rocca) and a British | 
officer seconded to Rome, John Brennan (Liam Cunningham), to take 

on the maniac, with the help of young Poker player Remo (Silvio 
Muccino). When Ana herself is first targeted and then abducted by 

the killer the stakes are raised for one final Poker game, with Ana 

life on the line... literally! 


Afier the superb retro-chic of SLEEPLESS, Argento fans held high 
hopes for his next cinematic outing. However, many were left a little 
deflated by this cold techno-thriller, which after an admittedly tense 
first half hour seems to run out of steam, only picking up speed once 
more in the final ten minutes or so, With most of the film’s relatively 
place as tiny webcam broadcasts on a computer 
* and one is left feeling 


bloodless murders taki 
sereen this is a far cry from Argento's usual style, 
that the film is a nod to the American style of thriller cinema rather than 
a giallo proper (though the killer does wear black gloves!). Somehow 
We expect more than a workmanlike approach from such a seminal 


Italian master? 


— 


Alternative Titles: Il Cartaio / Karetni Hrde 
Year of Production: 2003 
rected by Dario Argento 

Pe fana Roce, Liam Cunsinhs 
Merli, Fiore Argento, Elisabetta Rocchett! 
Running Time: 99 mins. approx. 

DVD Labels: Hollywood Classic 
Bay (UK), Medusa (Italy) ; 


n, Silve Muceino, Adalberto Maria 


Entertainment (Chzech Republic), Anchor 
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the case’of the 
bloody iris (yjaws 


Lae 


When two attractive young women are murdered in quick succession ; 
in an apartment block, the building's architect, Andrea Antinori 
(George Hilton), falls under suspicion. Andrea offers the empty 
apartment of the second victim to a couple of models, Jennifer (Edwige 


by both her estranged hushand Adam (Ben Carra’) and the killer. 


Fenech) and Marilyn (Paola Quattrini). Jennifer finds herself stalked 
And then Marilyn is butchered in the street. ‘ 


Will Jennifer be next? 


One of the gems of giallo cinema, THE CASE OF THE 
BLOODY IRIS is total fun from its gore-splattered start to 
-biting finish, Genre stalwarts George Hiltor 


) 


and Edwige 


Gastaldi piles on the full range of trappings so essential to this 
type of film. So along with the familiar slash and slic 
get a bumbling police force led by a stamp-collecting Inspector 
(Giampiero Albertini), a camper-than-Butlins photographer 
(Oreste Lionello), a pushy lesbian (Annabella Incontrera) and. 
thanks to Jennifer's ex-husband’s penchant for 
enough naked flesh via orgy Mashbacks to satisfy fans of the 
divine Edwige, And dig that lush Bruno Nicolai score! 


gore we 


Free Love 


{Alternative Titles: Perché Quelle Strane Gocce Di Sangue Sul Corpo Di Jennifer? 
{ /Why Are Those Strange Drops Of Blood On Jennifer's Body? 
2 Year of Production; 1972 


Directed by Giuliano Carnimeo [Anthony Ascot] 
£ Cast: Edwige Fenech, George Hilton, Paola Quattrini, Giampiero Albertini 
& Franco Agostini 

{ Running Time: 95 mins, approx 


¢ DVD Labels: Anchor Bay (USA), Vipco (UK) 


Fenech are ideally cast and the witty sereenplay by Emesto { 


} 


\ 
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the case ‘of the 
scorpion’s tail 


Val ae 
C5 
h b { Unfaithful spouse Lisa Baumer (Evelyn Stewart) inherits $1,000,000 } 


eee (following the tragic death of her husband Kurt in a airplane disaster. 

thortly afterwards an ex-boyfriend who had been blackmailing her 
dies in brutal circumstances. Lisa leaves London for Athens to collect 
her inheritance, and finds she is under surveillance by insurance 
} company investigator Peter Lynch (George Hilton), and is also 
threatened by Lara Florakis (Janine Reynaud), her husband's erstwhile 
mistress. Having collected her money, Lisa is about to leave for the 
airport, when she is slashed to death by a black-gloved assassin. Peter 
Lynch now finds he has far more than he expected on his hands, as 
death follows death in Athen 


Sergio Martino produced some of the best gialli, and THE CASE OF 
‘THE SCORPION’S TAIL stands as a prime example of the genre. 
After the London-based drama at the film’s start, the switch to Athens 
allows for eye-catching Greek location shooting to counterbalance the 
flashing blades and spurting gore so intrinsic to Italian thrillers from 
this haleyon era, Plot strands fall into place, mirroring the jigsaw puzzle 
being assembled throughout the film by Luigi Pistilli’s dogged Police 
Inspector, offering up two killers for the price of one along the way 
With George Hilton on top form and female leads as delectable as Evelyn 
Stewart and Anita Strindberg, how can this action-packed film fail to 


please? 


; [La Cola Del Escorpion / Der 
Alternative Titles: La Coda Dello Scompione / La Cola D | Escorpion 
Schwanz Des Skorpions. 
Year of Production: 1970 
irected by Sergio Martino 
Diree\George Hilton, Anita Strindberg, 


Reynaud 
Running Time: 90 mins. approx. ‘ 
DVD Label: X Rated (Germany) 


Janine 


Evelyn Stewart, Luigi Pistilli 


the -cat.’o’nine 
tails 


Lm ’ 
'SATTOa 


NOVE CODE 
: ——. © 


Franco Arno (Karl Malden), a blind ex-reporter, overhears an apparent 
blackmail attempt whilst out walking with his young niece Lori (Cinzia 
de Carolis). Later that night the nearby Terzi Institute - a bio-chemical 
research facility -is broken into... A few days later one of the Terzi scientists 
is pushed under a train, though it is seemingly an accident. However, 
Amo has a hunch that homicide is involved, and along with Carlo Giordani 
(James Franciscus), a sympathetic reporter, he sety out to unravel the 
mystery. The assassin, having murdered several other people, kidnaps 
Lori, threatening to kill her unless Arno backs off. it seems that tragedy 
is inevitable! 


1 Following on from the more obvious thrills and blood-spills of BIRD WITH 
THE CRYSTAL PLUMAGE, Dario Argento found his second giallo 
received with less enthusiasm. Time has not gained it much more favour, 
which is surprising, as it boasts a clever, complex plot that mirrors perfectly 
the crossword puzzles that Amo works on as a hobby, with cryptic clues a- 
plenty to tease the viewer. The central characters are also interesting and 
likeable, with the relationship between Arno and Lori being especially 
touching, making the killer’s later brutal treatment of the child more repellent. 
The glazed wooden emoting of Catherine Spaak as Anna Terzi is an 
unfortunate casting glitch, but there are compensations elsewhere. The 
Morricone soundtrack is fabulous, there is just enough queasy violence, 
and the B-movie pseudo-science underpinning the murderer's motives adds 
a suitably daft touch to the proceedings. 


Alternative Titles: Il Gatto A Nove Code. 
Year of Production: 1971 

Directed by Dario Agento 

Cast: Karl Malden, James Franciscus, Catherine Spaak, Cinzia 
De Carolis, Carlo Alighiero 

Running Time: 107 mins. approx. 

DVD Labels: Anchor Bay (USA), Medusa (Italy) 


\ 
) 


razor-murdered in his shop by an assassin whose 
Sie Reapiieata op dancer who might have seen the killer, 
Mara (Paola Tedesco), is forced to move in with her boyfriend 
Luca (Corrado Pani) for protection after becoming a istenen 
victim... Luca finds himself being drawn into ibe na ann 
people are dispatched brutally by the feline-faced attacker, 
the trail of clues seems to lead back to WWII. 


I s to be nothing but a hasty 
“onsidered by some giallo enthusiast thing but a hasty 
} DEEP RED ‘knock-off in style if not substance, re ON 
{ VICTIMS deserves rather more respect than that. ThE 
} obviously modelled on Argento, down to a cool sub t 
§ oundtrack by Trans Europe Express, Antonio Bido sie rsles 
\ entry has enough wackiness to attract its own audienes, 
f cig zi sub-plot as well as highlighting one Be 
ene : er set-pieces are shot 
( aaite bizarre Italian thriller killers... The mu be on ens 
{with plenty of verve edpesialiy an Overs tore’ ah saving 
f 10 little more than a we! ia 
} so even if this film adds up to li an 8 wel-ad 
é entertaining potboiler the viewer surely won't feel too chea 


genre 
squeezing in aS 


Alternative Titles: Il Gatto Dagli Occhi Di Gada /Die Stimme Des Todes / Watch 
(Me When | Kill 

}> Year of Production: 1977 

%, Directed by A 
p> Cast: Corrado 
€ Addobbati 
{Running Time: 91 mins, approx 


Konio Bido 
ani, Paola Tedesco, Franco Citti, Femando Cerulli, Giuseppe 


death laid an 


Ata busy motel a publicity agent, Mondaini \ 
(Jean Sobieski), apparently witnesses a 
murder in an adjacent room... The killer is 


Marco (Jean-Louis Trintignant), owner of 4 

a modern chicken farm which he runs with 

the help of his wife Anna (Gina 

| Lollobrigida). Marco is having an affair \ 
with his youthfil PA Gabrielle (Ewa Aulin) 

4 fact known 10 the jealous Anna, Marco | 

now plots to remove his irritant wife. 


{ No amount of words can do justice to this wilful, bizarre, almost 
art-house giallo... Director Giulio Questi has the honour of creating 
| one of the best-looking. but hardest to follow, Italian thrillers of 
} all time, with the influence of French director Jean-Luc Godard 
going some way towards explaining its inpenetrable plotline and 
\ experimental meandering. A sickening scene involving mutant 
/ chickens would seem to have influenced David Lynch - see 
ERASERHEAD and then discuss... This convoluted concoction 
, actually demands more than one viewing, but many giallo fans 
{will surely skip this interesting genre entry as being too heavy 
} going. However, any film starring the young Eva Aulin (CANDY) 
is surely worth watching? 


¢ DVD Labels: VCI (USA), X Rated (Germany) 


Alternative Titles: La Morte Ha Fatto L'uovo / Le Sadique De La Chambre 24 
/ Plucked ) 
Year of Production: 1967 § 


Directed by Giulio Questi 
Cast: Gian Lolloby 
Renato Romano 
Running Time: 87 mins. approx. 
DVD Labels: King Records (Jupan) 


i, Jean-Louis Trintignant, Ewa Aulin, Jean Sobieski, 


i 


ar 


F Acarica A Medianoche / Cry Out In Terror 
Year of Production: 1972 | 

S, Directed by Luciano Ercoli 7 

€ Staccioli 


{Running Time: 97 mins. approx 
} DVD Label: Mondo Macabro (UK) 


death walks at 


In a controlled experiment for a newspaper article a young model, 
Valentina (Susan Scott), tries out a new psychedelic drug, H.D.S, During 
her trip she ‘sees'a woman being viciously murdered by a man wearing 
dark glasses and wielding a spiked glove... Following this unsettling 
incident Valentina finds herself being stalked by the man from her vision. 
However, no-one seems to believe her, even her journalist boyfriend Gio 
Baldi (Simon Andreu), The plot thickens as more people are drawn into 
the plot, and the bodycount begins to climb... Is there any way out of 
spiralling nightmare for poor Valentina? 


{ Gialli rarely get cooler than this! The lurid fumerti style plot is 
thoroughly confusing and entire shoals of red herrings swim across 
the screen, but one can forgive the patent absurdities and wallow in 
the luscious visuals. And what visuals! For starters we have Susan 
Scott as dippy Valentina, and the set decorators worked overtime to 
showcase as many trendy Pop Art and downright weird interiors as 
possible. And what about Gianni Ferrio’s easy-over-and-far-out 
soundtrack? Were the 1970s really as groovy as this? You betcha! 
Chuck in a novel - and thoroughly unpleasant - murder weapon, the 
perpetually giggling Luciano Rossi as a knife-throwing assassin and 
even a tap-dancing lunatic and it becomes clear that DE. 
AT MIDNIGHT leads the pack for sheer entertainment value, The 
final roof-top chase/fight is a corker too! 


Alternative Titles: La Morte Accarezza A Mezzanotte / La Muerte 


eeseene 
verre 


N 


(A famous medium, Helga 
/ appearing at a public meeting where 
\ violent killer... An English pianist, 


nesses the crime from afar, and is Ws 
Pasties glimpsed isa clue that could unmask the killer. With th 


ii ia Nicolodi) he is drawn 
» of pushy journalist Gianna Brezzi (Daria i 
ae sya he srives identify the asassn, who wil kill 


and again... and again! 


1 Ulman (Macha Meril), is murdered after 
she had sensed the presence of @ 
Mare Daly (David Hemmings). 
haunted by the thought that 


again. 


¥ Considered by many Italian horror enthusiasts as not only Argento's 


possibly the ultimate example of this most! 
lurid of Italian thrillers, DEEP RED is indeed a masterpiece of giallo \ 
cinema. Its plot contains all the tried and trusted elements that one { 
could hope for, and of course the colour red is featured heavily 
{ 


greatest genre entry, but 


throughout, whether through crimson drapes or spurting gore. The 
camerawork is often stunning, the violence graphic and je 
sometimes phoney-looking), and the castin, 
the Englishman abroad struggling to untangle the macabre mystery is 

spot on. The interplay between Hemmings and Daria Nicolodi is \ 
entertaining. if perhaps overlong in the Italian edit of the film. Canny 
use of Turin locations and the pounding Goblin soundtrack only s 


and jolting (if 
ig of David Hemmings as / 


ve 
to underline that this is a landmark film in the giallo pantheon. The 
Baroque visual style so evident here was fine-tuned further in 


SUSPIRIA. Unmissable and of course required viewin 


Alternative Titles: Profondo Rosso / Rojo Oscuro / The Hatchet Murders / 
Suspiria 2 / Le Frissons De L 
Year of Production: 1975 
Directed by Dario Argento 
Cast: David Hemmings, Daria Nicolodi, Gabriele Lavia, Carla Calamai 
Macha Meril 


Running Time: 126 mins. approx. (Italian lang), 100.mins. approx. (English j 
lang) { 
DVD Labels: Anchor Buy (USA), WellaVision (Spain) \ 
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don’t torture a 


duckling 


“ee A = 
In a rural Southern Italian village someone is killing 


local woman, 


A group of American tourists find the 
the appropriate term - by a red. 


\ 
. <_ After each killing the victim's le 
SP USIGHET EER § are puzzled by this ritualistic t 


eir visit to Barcelona livened up - if that's 


young boys. AY 
gloved killer slashing through their ranks, 


Martiara ( Florinda Bolkan) - believed by the superstitious 


yokels 10 be a witch - falls under suspicion. Howeve seve Is removed by the assassin. The Police 


ossbiit When journalist Andrea Martelli (Tomas Milian) arrives on £ £ Richardson) becomes inereaingh poe he group, Mark Burton (John 
ihe scene, he begs to differ with the theories propounded by the police. ) (wife Alma (Marta May eee Sma niced that his emotionally disnurbed § 
long with a young woman, Patricia (Barbara Bouchet), he starts his } t Kame Whe Uhr Situc eo > 
own investigation, as more children die. { ¢ inited States... isn't she? 


—--.- PEERS \ : 


‘ed in the killings. But Alma is back ‘ 


i 7 £ FLESH EATERS and his 
cio Fulci made ZOMBIE FLESH S and his 

‘i a, epitoinised by THE BEYOND, he pie 
and more than merely competent gialli, DON 

I Ici’s greatest film (it was 

ary thriller, intense and 


Long before Li 
Gothic horror films 


} Delirious Euro-Slash-Trash from Umberto Lenzi that never 
fails to entertain, EYEBALL is lightweight fluff compared to 


TORTURE A DUCKLING is probably Ful 


‘al favourite), and is an exempl: the director's other entries, playing almost like an Agatha 
Vega oe The chain-whipping of Bolkan, counterpointc] 9 cat’ killer rampages through The Ramblas or strikes out of the — / 
jy amore sng on the soundtrack, is brutal in the extreme... - shadows of a fairground Ghost Train. Moderate doses of sleaze { 
{  abeautiful pop TTocales make a change from the usual urban setting, are infused into the plot via lurid lesbianism and sweaty older 
\,_ sun-baked rural loc overtones jostle with paedophiliac nuances men harassing teenage girls, and if it wasn’t for these reasons, / 

and the creepy witchcraft ove Peete ant g teenag 


wer. The gripping finale is 
further unsettle the viewer. The gripping finale is amenigS! bt 
ae vP any Fulci film. A truly remarkable, heartfelt ata 


rural ignorance and Catholic hypocrisy that has to be seen. 


plus of course the rising bodycount, this film would make a) 
great advert for sunny Barcelona! Even by giallo standards 4 
this film is loopy, so be ready for it, 4 


i 


(Alternative Titles: Non Si Sevezia Un Paperino / La Longue Nuit De 
Lexorcisme. 

$ Year of Production: 19 

%, Directed by Lucio Futc 

fp Cast: Florinda Bolkan, Barbara Bouchet, Tomas Milian, Irene Papas, Mare 
f 

é 


{° Alternative Titles: Gatti Rossi In Un Labirinto Di Vetro / The Secret Killer /{ 

‘Wide-Eyed In The Dark/ El Ojo En La Oscuridad / Labytinth Des Schreckens. 
Year of Production: 1974 

Directed by Umberto Lenzi 

Cast: Martine Brochard, John Richardson, Ines Pelle 

Miller 

Running Time: 88 mins, approx { 

DVD Labels: X Rated (Germany), Marketing Film (Germany) 


{ 


ini, Andres Mejuto, a 
\ 


Porel 
Running Time: 102 mins. approx 
DVD Label: Anchor Bay (USA) 
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five dolls. for 
an august moon 


NEL) 


Amongst the guests invited to the island villa of George Stoc 
is someone with murder in mind. 


k (Teodora Corra') 
} It seems that somebody wants the new 
resin formula invented by Professor Farrel (William Berger alte 
Trapped on the island after their boat is stolen, the group find their numb 

being diminished steadily by the killer soetiee bape 


in freezer at the villa. Soon only three people remain alive. 


too keenly 


their corpses are stored in the walk 


ee - a = 
FIVE DOLLS FOR AN AUGUST MOON is considered to beaweak | 
link in the illustrious career of Italian Gothic horror maestro Mario 
(Bava, and itis true it was a project completed to fulfil a contractual 
} obligation rather than a genuine labour of love. However, even in a by- 
«  the-numbers project Bava was unable to make anything other than an 
1d certainly stylish thriller. Weak scripting aside, FIV 


interestin; 
( e z ger p rank amongst 

DOLLS... has a strong cast and some stand-out imagery to ran ry 
{ Bava’s best, especially the macabre sight of frozen bodies wrapped in Ps 


ech. The film has a pam 


er-impaled Edwige Fe' 


{ polythene, and a 
| Pieasingly dated pop-art look about it and the Hammond-organ-heavy 
J Soundtrack by Piero Umiliani is certainly “easy” on the ear. Groovy 


om 


Alternative Title: $ Bam 
> Year of Production: 1970 
) Directed by Mario Bava 
% Cast: Wiltiam Berger, Edwi 


5 Bambole Per La Luna D'agosto. 


ch, Ina Furstenberg. Howard Ross, Helene 


oll ome aia 
4 RUB Taka image USA) 


gently before 
she dies 


AND ONLY | 


{trina (Anita Strindberg) is constantly humiliated by her drunken, abusive 
usband Oliviero (Luigi Pistilli), a writer She also has a deep hatred 
‘and fear of the family cat, Satan... A rash of killings plagues the area, 
and Oliviero falls under suspicion. The black maid is hacked to death, & 
and Oliviero and Irina wall up the body in the cellar, 10 avoid more 
complications. However, the real murderer is himselfkilled by the mother { 
ofhis final victim. Oliviero's attractive niece Floriana (Edwige Fenech) 
arrives, becoming a sexual magnet for both her Uncle and Irina. { 
Tensions within the strained marriage seeth and bubble and the only 


outlet can be through murderous violence - more deaths will follow... + 
And where is the cat? tes : cen 
aaa Edgar Allan Poe's perennial classic THE BLACK CAT gets a giallo 
make-over, courtesy of Sergio Martino. With a host of tr 


penre re; d and trusted 
genre regulars in the cast, healthy dollops of exploitative sex and crude 


violence, underpinned with a wonderfully decadent carly Seventies 
atmosphere (summed up in the orgiastic i fi 

: i org party that opens the film), 
GENTLY BEFORE SHE DIES is a gripping thriller that deserves a 
wider audience than it has gained over the years. The plotline has more 
twists in it than a black cat’s tail, and though we all know the dénouement 
of Poe's story so well, it’s always fun to watch, right? 


Sx = 


it E Solo Lo Ne Ho La 


Me / Your Vie 
jour Vice Is A Locked Room And Only I Have the Key 


Year of Production: 1972 
\ Directed by Sen i 


» Martino 


Cast: E aa 
x: Edwige Fenech, Anita Strindberg, Luigi Pis 


i Ghemative Titles: I Tuo Vizio E° Una Stanza Chius 
{ 


tilli, Ivan Rassimov. Angeta 


Li 
Running Time: 


£ 
91 mins. approx. 
¢ DVD Label: Sh 


joarma Digital (USA) 


) 
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the girl: who 
knew_ too much 


} in Rome to visit her ailing Aunt, American tourist Nora Davis (Leticia x 
Roman), finds herself embroiled in a real-life version of the mystery \, 
stories she's so fond of...On her first night in aly, her Aunt dies, and 
whilst hurrying to the nearby hospital for aid Nora is mugged, and then > 
apparently witnesses a woman being stabbed to death. However, now § 
one believes her story, so she attempts to solve the puzzle herself, with 
the help of Doctor Marcello Bassi (John Saxon) and an embittered ex- 
journalist, Andrea Landini (Dante Di Paolo). Could Nora be the next} 
victim in the ‘Alphabet Murders’? \ 


} With this film Mario Bava clearly set the groundwork forthe —} 
giallo, though it’s more obviously a Hitchcockian thriller than 
anything else - the finale in which the killer is revealed 
crackles with sub-PSY CHO tension. Though a lighter-toned 
film than many later Euro-thrillers in this mould, THE GIRL 
WHO KNEW TOO MUCH has enough jolts of grue to 
edge it into the Horror bracket, especially in the ori 
Italian edit, which has a little less comedy than the version 

s. Leticia Roman makes a 

romantic 


nal 


prepared for American audie 
beguiling heroine, and John Saxon is a stolid enc 
} co-lead. The black and white photography makes Rome look 
appropriately sinister by night, and majestic by day, the ideal 

| setting for this involved murder-mystery 


: sarza Che Sapeva Troppo / The Evil Eye / La 


1 J Aiternative Titles: La Rugazza C1 


7 Muchacha Que Sabia Ds 
I] 2. Yearof Production; 1962 
‘\ Directed by Mario Bava 
Oise John Saxon, Leticia Roman, V 
| € Robert Buchanan 
{ Running Time: 86 mins 
2 DVD Label: Image (USA 


1 22 : 


slentina Cortese, Dante Di Paolo. 


the killer must 
kill again 


% 


S\_Abed-hopping businessman, Mainardi (George Hilton), blackmails aman 
he spots dumping a woman's body into helping him dispose of his rich 
{wife Nora (Terza Velasques). The killer (Michel Antoine) strangles Nora, 
\, but his Mercedes is stolen by a young couple, Luca (Alessio Orano) and 
Laura (Cristina Galbo), who head for a day of fun at the beach, unaware 
} that the car-boot holds the dead woman... The killer is in hot pursuit with 
{more than mere revenge on his mind, and the police are growing 
(_ increasingly suspicious of Mainardi - things are looking grim all round. 


3 


Without a doubt the best film from Luigi CONTAMINATION 
Cozzi, THE KILLER MUST KILL AGAIN is a slick. sick 
and cynical giaflo variant that may leave some viewers with ) 
bitter taste in their mouths. The central trio of Mainardi, Luca { 
and the sex-killer are all thoroughly shifty characters, shown > 
to be shallow exploiters of women for different ends. The 
intercutting of the virginal Laura being raped with shots of her 
‘boyfriend’ casually shagging a blonde bimbo elsewhere 
underlines this theme with a vengeance... Well-made, well- _/ 
ast and well out of order, THE KILLER MUST KILL} 

AGAIN makes for a brutal, nihilistic ride into the darker side 
of the Italo-Thriller genre. " 


(“Alternative Titles: L’assassino E’ Costretto 
The Dark Is Death's Friend. 

§ Year of Production: 1975 

Directed by Luigi Cozzi 

Cast: George Hilton, Michel Antoine, 


€ Faro oo win apron ’ 
Running Time: mins, appro? 
of 3 DVYDL bel Mondo Macabro (USA) a 


Ad Uccidere Ancora / Tl Ragno / 


Femi Benussi, Cristina Galbo, Eduardo 


{ 
é 


|24 


Martha Caldwell (Carroll Baker) has been mute since witnessing the 


death of her parents as a child. Her cousin Jenny (Evelyn Stewart), a 

f successful singer, visits Martha at her countryside home, and is later 

os MW found in the garage dead, her throat slit... The Police surmise that the? 

‘i Be] killer, shougit 10 be a drug-addled sex-maniac with Saranic delusions, 4 
[ ih Bile? is targeting Martha, Then the housekeeper (Sylvia Moneli) and a young 
eo y YR girl, Christina (Rosa Maria Rodriguez) are killed... Is Martha next in 


line or does the killer have more complex motives? 


the lovely 


sther in a run of gialli shot by Umberto Lenzi to ; 
Carroll Bak KNIFE OF ICE is a rarely seen and somewhat 
overlooked Italo-Spanish thriller, With great location photography, a 
trusty cast, an involved plot and a discrete splash or two of gore 
2 (the bloodiest moments involve a real bull-fight), itis 
‘any means. As the mute heroine Baker 
emotes ably with facial expressions and hand gestures, only nding 
icein 2s, The creepy girl who plays Christing 
her voice in the last few minutes. The creepy gir lays Christin 
was in Spanish lesbo- vampire shocker THI BLOOD SPATTERED 
BRIDE the same year. The film's rural setting and black mage sab 
0 a ith a Donald Duck toy 
Jot, along with a scene of a child playing with a De Y 
pee reininiscent of Lucio Fulci's superior DON’T TORTURE 
DUCKLING (also 1972).. 


along the way l 
certainly not a dull film by 


Alternative Titles: 1] Coltello Di Ghiaecio / Detras Del Silenco / Dugger 
Of lee. 

ear of Production: 1972 

d by Umberto Lenzi 

Cast: Carroll Baker, Alan Scott, Evelyn Stewart, Eduardo Fajarado, Sylvia 
Mone 
Running Time: 88 mins. approx. 
DVD Label: Trash Mountain Video (Japan) 


} Carol Hammond (Florinda Bolkan) is having \ 
recurring nightmares in which she knifes her 
{ neighbour Julie (Anita Strindberg) to death. No 
sooner has she recounted this to her shrink than Julie 
is found dead, murdered as per the dream... Some of \ 
Carol's belongings are discovered near the body, so 
she is arrested. On her release - thanks to her lawyer 
father (Jean Sorel) - she finds herself menaced by 
J characters from her weird dream, including a hippie 
called Hubert (Mike Kennedy). As the plot thickens, | 
more bodies begin to pile up. Despite several}. 
confessions to the crimes from various quarters, the 
police believe the killer is still roaming free =) : 
) An excellent psychological giallo from Lucio Fulci, with plenty 
of trippy visuals to firmly anchor it in its era (helped immensely 
by the widescreen photography of Luigi Kuveiller, later to work 
Dario Argento's DEEP RED), another great Morricone score, 
and a tip-top cast. The intrigue-packed plot bursts at the seams > 
with gory murder scenes, blackmail and red herrings a-go-go, set 
against well-utilised early Seventies London backdrops. The 
psychedelic dream sequences are suitably mind-blowing and eerie. 
and be prepared for the notorious ‘dog scene’ - itis truly disturbin 
even after all these years. It is bizarre how Fulci’s earlier giallo 
work is oft ignored in favour of his later gore-drenched zombie ! 
flicks, as these thrillers are better crafted and more cohesive in | 
comparison. % 


f 
\ 


‘Alternative Titles: Una Lucertola Con La Pelle Di Donna / La Venin De La 
{ Peur/ Una Lagartija Con Piel De Mujer / Schizoid. 

Year of Production: 1971 3 
) iss Florndt Botkan, Jean Sorel, Sunley Baker, Leo Genn, Silvia Mont 
} Anita Strindberg, George Rigaud, Alberto De Mendoza, Penny Brown 
{Running Time: 98 mins. approx 

DVD Label: Shriek Show (USA) 


s T id 
murder-rock 


ha 


le c ¢ ¥ 

Living Cent them back to the unsolved Moroni kidnap case, in 
Saari TEM uncon ues lead them back to the w “peng 
ernor Dick C ¢ t ' \4 Nr 


‘Kids From Fame’ themselves... And why i: 
ho 


J the killer i 


2 mysterious man 


¢ early Seventi 
sleazy MY DEAR KILLER is 


characters, and modern viewers 1 


nino Valerii’s 


slasher-flick, in 


m-packed Wi 


t be uncomfortable with 


eprehensible 
hich the most horrende s on display are 


(lycra leotards worn by the haple 


ssorted fashion 


the paedophilia theme running throughout the film (a fle 
crimes t itha ven he mid-Fighties shot of child nudity will likely have some reachin 
were... F 2 on afte esses of Lucio Fule smelling Interesting bious suspects 
1 THE NEW YORK RIPPER, MURDER-ROCK can only pale ure invested with humanity, thereby becoming more than mere ( 
| \ incomparison. To be sure there is the seed of a good plot in there c Hilton is perfect as Inspector Peretti,amore 
(somewhere, and it’s alwa y Love 1 th \ change. Al th the i! 
{ 1 r “ azy panache, and are n ic death of a female school teacher (Patty Shephard) by _} 
{ enough to cover the fac bloodless. However, you too circular saw boosts the bloodshed, but itis the involving storyline \ 
will wish to be chic 1 by the killer after suffering that truly satisfies here 
} throug! h Emersc s, whic A > 
é the fi 


mario Sangriento De L 
: Alternative Tiles: Mi Assassino / S 
Pequena Folie Meurt 
Year of Producti , 
cted by Lue ‘ | 
a enero ct Si Randone, Will Berger, Mat 2 Patty 
= Cast: George Hilton, Sal 
; Shepard Piero Lull, He ; 
a Runming Time: 99 mins. ap 
See DVD Label: Shrick Show (USA f 


26 


o7 


the’ night ‘evelyn came 
out of the grave 


Die Grotte der 
‘ vergessenen Leichen 


A sadistic sex killer is slicing his way through the female population of if 
Whilst recovering from a nervous breakdown, Lord Alan Cunningham 


the Big Apple... Taunting the Police with phone calls in which he puts 5 
on a Donald Duck voice, the Ripper always seems to be one step ahead (Anthony Steffen) lures red-headed women - usually prostitutes - to his 
of Lieutenant Williams (Jack Hedley), even taunting him by murdering remote country castle, where he torments and murders them in his personal 
id proatitite the cop regularly'ases... A young woman, Fay (Antanellind {torture chamber. His friend Dr. Richard Timberlane (Giacomo Rossi 
Interlenghi), is attacked by the killer, but survives the encounter. She Stuart) advises him to forget his dead wife Evelyn and move on with his 
dreams that the assassin has the face of her boyfriend Peter (Andrea \ life. Despite his morbid obsession with Evelyn, Alan eventually meets 
Occhipinti). A suspect is identified, but after he commits suicide he is another redhead, Gladys (Marina Malfatti). and marries her, but his 
revealed to have been a mere pawn in an increasingly involved game | Wedded bliss is short-lived - family members begin to die mysteriously 
the slaughter continues and horribly, and Alan becomes convinced that Evelyn has returned from 
ti = Paste aes -- { the grave... Evil forces are at work! 


{Coming so soon after the atmospheric gothic zombie epics CITY OF 
THE LIVING DEAD and THE BEYOND, this grim, sleaze-drenched 
giallo took Lucio Fulci’s fans by surprise. Upping the violence against 
Women to logical extremes (though this was as much due to the 
scriptwriters as the director's noted misogyny) THE NEW YORK 
RIPPER was touted with the ad-line “Slashing up women was his 
pleasure”. In fact the Duck-voiced killer's motive for murder is so cynical 
as to leave a foul after-taste and this film ends with one of the saddest, 
cruellest sequences of any of his films. Not only is the storyline porno: 
grubby, but the whole look of the film is tawdry. It appears a rushed venture, 

with all of the director’s creative energy focused on the slaughter scenes, 

which are thoroughly repellent. = : 


} This trashy cod-psychedelic giallo is a perennial fan, 

} fave, with its lurid S&M bolstered plot, splashes of 
gore and a great twist ending. Of course one never 
truly believes the action takes place in England - Lord 
Cunningham’s ‘castle’ is clearly an Italian villa - but 
this merely adds to the weird charm of this Spagheuti- 
Exploitation gem. Despite (or because of) the blatant 
overacting of his main cast, especially Anthony 
Steffen, director Emilio P, Miraglia manages to weld \ 
all the plot elements together into ahard-to-forgetstice | 
of Euro-cheese, and of course parades plenty of female 
flesh before the camera, with Erika Blanc’s eye- | 
popping coffin striptease being a highlight. So sweet. 
so savage, so Seventies... THE NIGH ELYN 
CAME OUT OF THE GRAVE is a delirious fever 

| dream of a film... enjoy! 


J Alternative os ej , 
/ native Title: Lo Squartato - 
{Year of Production: 1992 "° PI New York 


Directed by Lucio Fulci 


§ Cast: Jack Hedley 
(Alessandra aon 


Alternative Titles: La Notte C} 

(Rose From Thecfose, Nowe Che Evelyn Us Dalla Tomba / The Night She 

2 Year of Production: 1971 ; 
Directed by Emilio P. Min 


‘st: Anthony Steffen, Marina Mal 


Jack Hed anta Keller, Howan 
€ Ronpattcs Delli Coli, Paolo Maley! RSs, Andrew Painter, 2, 
¢ DVD Labels: Eclectic (USA). X Rateg 


nchor Bay (USA), 
y (USA), Ih J (Germany) 


{ Byiming Time: 93 mins. approx 
talian Shock (The Netherlands) ‘ 
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E2°\ 


5 Nicolodi, Coralina ¢ 


( 


} Gori (Italy) 


Betty (Cristina Marsillach) takes over the lead role in Verdi's opera 
Macbeth’, following an accident to the original diva... One of hers : 
2 fans 


4 psychopathic killer, who sadistically forces Betty to watch as 
butchers her boyfriend Stefan. The same procedure pees pie 
victims, Julia the wardrobe girl (Coralina Cataldi Tassoni) and Betty’ 
agent Mira (Daria Nicolodi). Marco (lan Charleson), the director of th 
opera, hatches a loopy plot in which he plans to unmask the killer with 
the help of the trained ravens he is using for his production... But th 
killer has a final trick to play on Betty! ae ee 


Visually audacious, with bravura camerawork and stand- } 
out violent set pieces set to an uncomfortable mix of 
haunting operatic arias and screeching Heavy Metal 
gibberish, OPERA marked a qualified return to form 
for Argento after the out-to-lunch PHI 
particular the lingering shots of Betty, bound and 
her eyes kept open with sharp pins inserted beneath her 
eyelids, are not easily forgotten, as indeed is the case for 
a sequence where a bullet is fired through a keyhole 
directly into a central character's peering orb, or a 
swooping bird's-eye view of a crowded opera house. The 
film’s finale fails to live up to the expectations set by 
preceeding events, leaving OPERA a worthy but not 
entirely fulfilling cinematic experience. 


Alternative Title; Terror At The Opera. 

Year of Production: 1987 

Directed by Dario Argento 

Cast: Cristina Marsillach, lan Charleson, Urbano Barberini, Daria 
taldi Tassoni, Antonella Vitale 

Running Time: 103 mins. approx. 

DVD Labels: Anchor Bay (USA), Arrow Films (UK), Cecchi 


) 
4 


' 
) 


Following the bathtub murder of a woman her 
conpse is delivered to the St. Hilda College, a posh \ 
school for girls, hidden inside a packing case... 
No sooner has the new term begun than the killer 

begins to work methodically through the pupils { 
and staff. The police arrive on the scene, and with \ 
the help of one ofthe girls, Jill (Lorenza Guerrier), } 
a keen amateur sleuth, begin to narrow down the ) 
options... What are the deadly motivations of this \ 
relentless assassin? \ 


Somewhat unfairly dismissed as a vapid genre entry by some 
critics, SCHOOLGIRL KILLER turns out to be better than 
you'd expect from their put-downs. Briskly and capably directed 
by Antonio Margheriti under his “Anthony Dawson’ moniker, the 
College setting in picturesque locations allows for effective scenic 
shots as well as as plenty of nightie-clad schoolgirl cheesecake 
running around screaming. With a rich variety of likely suspects 7 
to keep the viewer guessing, and a spattering of gore, this film 
will likely please most giallo fans, especially during the edge of 
the seat finale... 3 


Sieben Jun; 
Year of Production; 1968 
Directed by Antonio Margheriti [Anthony Dawson] 

ast: Michael Rennie, Mark Damon, Eleonora Brown, Sally Smith, Patrizia 
Valturri 
Running Ti 


1: 93 mins. approx. 
X Rated (Germany) 


A serial killer is active, having killed three women already... Giulia (Uschi 
Glass) is attacked on a train by the assassin whilst on her honeymoon, but is 
saved in time by her husband Mario (Antonio Sabata). However, Mario finds 
himself the prime suspect in the case. He decides to conduct his own 
investigation in order to clear his name, as the violent murders continue 

Then Giulia herself becomes the target of the unknown maniac... 


One of the very best of Umberto Lenzi’s gialli, SEV 
BLOODSTAINED ORCHIDS is an involved thriller, with some very 
graphic violence (including a power-drill murder as nasty as anything in 
DRILLER KILLER!). Antonio Sabata is perhaps not the most obvious 
lead, but the array of female beauties paraded through the film to fall to 
the killer makes up for this, especially Marisa Mell in a dual role as win 
sisters, one of whom is the aforementioned drill-kill victim... Exciting 
and fast moving for the bulk of the film, the plot meanders at times and 
the ending seems a tad perfunctory - maybe the director, already more 
interested in the burgeoning poliziotti genre than the giallo, didn’t have 
his heart fully in this project? However, it would be wrong to over-criticise 
this film with shoddy tat like CANNIBAL FEROX still to come from 


the hard-working Lenzi Oe tae iS 


Alternative Titles: Sette Orchidee Macchiate Di Rosso / Das Ratsel Des S 
P pena *¢ Macchiate Di Rosso /Das Ratsel Des Silbernen 


Year of Production: 1972 

§, Directed by Umberto Lenzi 
Cast: Antonio Sabato, Uschi Glass, Pier Paolo Capponi, Rossel a 

% Malfatti, Marisa Mell. Renato Romano pee ale | 
Running Time: 92 mins. approx 
DVD Label: Shriek Show (US, 
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Turin 1983: a maniac murders several people. The assassin, exposed as 
? a dwarf who writes violent thrillers, is hounded to his death... Seventeen 
} years later a copycat killer is loose on the Turin streets - first two) 


prostitutes are butchered, then a seemingly random group of women. In 
each case paper cut-outs of farmyard animals are found with the bodies, 


U just as in the original case, and retired Police Commisioner Ulysses 

? Moretti (Max Yon Sydow) is drawn to carry out his own investigation, 9 

4 with the help of Giacomo (Stefano Dionisi), the son of one of the 1983 
victims. It seems the ‘Killer Dwarf’ has returned from the grave.. but is 
he acting alone? y 


ff With SLEEPLESS Dario Argento not only made his best film \ 
for many a year but created a text book giallo. All the elements | 
of the original genre are present and correct, just updated \ 
accordingly. Set, like 1975's seminal DEEP RED, in Turin, it | 
is fascinating to see the Baroque treatment of the city in the { 


earlier film replaced by a more bright, modernistic look (in some 
ways SLEEPLESS melds together elements from both that film / 
and 1982's TENEBRAE). Max Von Sydow adds a touch of 
pure class in the thespian department - like David Hemmings in \ 

/ 


DEEP RED one simply couldn't imagine anyone else taking 
his role... The violence meted out here is some of the most brutal 
seen in an Argento film, courtesy of Sergio Stivaletti, and Goblin | 
reformed to provide a thunderous, triumphalist soundtrack that i 
is among their very best. At the start of the new Millennium 
Argento cocked a snoot at his critics and signalled that the giallo \ 
was not dead, but in unexpectedly rude health, ) 


Alternative Title: Nonhosonno. 
Year of Production: 2000 

ed by Dario Argento Hes ee 
3, Brest gyda sstano Dons, Chiara Cael 
£ Maria Sealondro 
ing Time: 112, mins, approx. 
J. ByD Labels: MLA. (UR), Medusa (aly) 


Layia, Paolo 
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spasmo 


x Ls 
Se 
“ 
~aal 
Avoune touslemakedueere * (| Whilsreheaing alplay abolt a mandeher who wwe wl % 
where Chriitian {Robert Hoffinan) and hs alte upe are rocked when a real-life maniac, Irving Wallace - having 
discos ai cpparenlty dae Toad oh GF re pit! sins nd { escaped a nearby mental hospital -pick-axes a stage-hand to death... Rather 
(Suzy Kendall), is very much alive, and does a runner... Later € hristian tian cancel the play. the cynical coke-snoring director Peter (David 
meets Barbara again at a party, and takes her to a hotel room. Suddent A a ernacn) ected fo caplealie On the trageity byaiving #hakiler same io 
4 strange man attacks Christian, and in the fight is shot dead with his Pree nected Cs Hl ele 1 Ol cera ak ators fc 
‘own weapon. Uncertain what 10 do, the couple five the neenccy 4 f soundstage to work through the script changes, Peter is unaware that Wallace 
But violence, murder and ever deepening pnts poses ie Oe ime \ has infiltrated the building. donning the owl costume and setting to work. 
ey hide lem wherever { One by one the troupe are butchered, by knife, by power-drill, by chainsaw 
J byare.. Soon only Alicia (Barbara Cupisti) remains alive, Can she escape 4 


z c ere ¢ the remorseless killer? 3 = = ‘ \ 


| } = ——___T asthe 1980s progressed, the giallo fell out of favour with international 


Truly one of the most bizarre genre entries, Umberto 
Lenzi's SPASMO has found few true fans over the ‘audiences. This decline was balanced by the rise in popularity of the 
Stalk ‘n’ Slash film. 1985's Joe D'Amato- 


years. Perhaps the plot is just too labyrinthine for even 
the most dedicated followers of gialli? However, in its 
ce, there is much to enjoy, including a top notch 
turn from Hoffman as the perplexed hero, the ever sexy 
Suzy Kendall, and the usual ludicrous raison d’étre for 
the killer's actions, all set to a typically rich Ennio 
Morricone score. Damn, those dangling, knife 
perforated mannequins are creepy too... As Hoffman's 
character opines “It’s all so absurd. Meaningless”. 
Indeed, but what fun too! 


more brutalist American \ 
produced STAGEFRIGHT, as well as being the horror film debut { 
for director Michele Soavi, sees the two genres meld into a slightly 
uneasy, but ultimately satisfying whole. An admittedly clichéd 
screenplay by Luigi Montefiori betrays an unhealthy fascination with | 
the unorthodox use of power tools, but corniness notwithstanding. \ 
| 
H 


de! 


4 taut, thrilling bloodbath right up to the clever ‘shock’ 
ending. Italian horror stalwart John Morghen hams it up magnificently 
as a camp actor who meets the business end of an axe and Cupisti 
impresses as spunky survivor Alicia. Michele Soavi was to helm better 
films, but this was a worthy start to his directorial career. 


this remains 


Alternative Title; Grusom Dod. 


E Year of Production: 1974 } 

2 Directed by Umberto Lenzi ay 
ety Un and \ Alternative Titles: Deliria / Stage Fright - Aquarius / Bloody Bird 
Maria Pia Coné uzy Kendall, Ivan Russimoy, Adolfo Lastreti Ree eed oe ate r 
; Directed by Michele Soavi 


Cas: David Brandon, Barbara Cupisti, Don Fiore, Robert Gligorov, Mi 
Knox, John Morghen : oe cone 


DVD Labels: Anchor Bay (USA), EC Entertainment (Sweden) 


Running Time: 94 mins. approx. 
DVD Label: Shriek Show (USA) 
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strip nude for 
your killer 


A young woman dies during an illegal abortion and the cause of her death 
is covered up... Subsequently the gynaecologist involved is stabbed to death |, 
and mutilated by a vicious killer dressed in full biker gear. The killer then 
targets the photographic agency where the abortion victim worked, and the} 
models begin to die one after another... horribly! ? 
s 


giallo- an} 


i this plush-looking, if ultra-sleazy 
one ence thriller by any standards - really be io i 
‘Andrea Bianchi, the seemingly ialeghiess Ha-E ) 
responsible for 1980's dreadful zombiethon NIG! ni { 
OF TERROR? Indeed itis and athoroughly enjoyable 
experience too, with a funky Berto Pisano soun a : j 
to accompany the bloody, goings-on, and a luscious 
array of attractive Euro-babes - led by Edwige Feneth 
and Femi Benussi - to please the eye and attract the 
crash-helmeted killer's attention. The murders are more 
brutal than usual, with an emphi 

including castration, and the overal 


asis on sexual violence 
II tone is sordid. 


Alternative Titles: Nude Per L’assassino / Die Nacht Der Blanken Messer. 
Year of Production: 1975 

Directed by Andrea Bianchi 

Cast: Edwige Fenech, Nino Castelnuovo, Femi Benussi, Solvi Stubing, 
Amanda, Ema Schurer 

Running Time: 94 mins, approx. 

DVD Labels: X Rated (Germany) 


tenebrae 


( Successfiel author Peter Nei 


«al (Anthony Francios: 
Success psa) arrives 
promote his latest thriller ‘Tenebrae 


: in Rome to 
and finds himself the c 
media attentio , filer fs ween 
aitention for the wrong reasons. A vicious killer hos 1 ae 


Washed a female shoplifier to death, suifing pages from Neal's vc. rel 


into he 
ives threatening messages fr 
a eee wages from the 
tesrenh Can strikes again killing two lesbians, Neal and his youn 
Chaat Gianni (Christian Borromeo) call on TV chat-show hoc, 
hristiano Bei lor einer), C¢ Hioibedlies 
Bev re aiti (John Steiner), convinced he is linked to the killings 


but Berti ce 
‘s axed to death by an unseen assailant. This murder is 


The author rec 


Witnessed by G finds Ne 
4 ae d by Gianni, who then finds Neal unconscious on the lawn 
earby, victim of a blow to the head. The killer is still at large! 


J Despite its brightly-lit, modernistic looks, with TENEBRAE Dario 
Argento took a deliberate step backwards to his giallo roots, a | 
decision criticised at the time by fans seduced by the lush visuals 
and supernatural themes of SUSPIRIA and INFERNO. It seems | 
incredible now, after mis-fires like PHENOMENA, THE { 
STENDHAL SYNDROME and THE PHANTOM OF THE} 
OPERA, but this cruel, efficient and tautly directed thriller was / 
then considered to be an inferior film! The passing of time, allied / 
to a perceived dropping off of Argento’s talent, has caused many. \ 
to reassess TENEBRAF's true worth, With its multi-layered plot, \ 
‘sexy’ stylised slayings, (ex)Goblin soundtrack and clever visual 

‘ tricks (there is one particular prowling camera sequence that stops } 

the breath with its audacity), not forgetting the final unmasking of { 
the killer(s), this is perhaps the last entirely consistent film Argento 
produced until SLEEPLESS, some eighteen years later. \ 


Jes: Tenebre / Unsane / Shadows. 


Year of Production: 1982 
DE Oe varia Nicolodi, John Saxon, Giuliano Gemma, 


‘Alternative Tit 
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ciosa, Di 

Cast: Anthony Franciosa, Daria | 

Cristian Borromeo, John Stine 
Time: 97 mins. appro? 

Ra tebels: Alm (The Netherlands), Ai 
(France) 2 
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nchor Bay (USA + UK), TFT 
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Following the brutal murder and mutilation of a couple of college girls 
a distinctively patterned red scarf left on one of the bodies is the only 
clue 10 the masked killer's identity, Another student, Daniela (Tina 
Aumont), believes she has seen someone wearing the scarf, and is soon 


§ A killer is decapitating victims via a nifty portable noose-device... Aura 
{Petrescu (Asia Argento), an anorexic, would-be suicide, has escaped from 
4 psychiatric institute. She is persuaded to return home by a young artist 


threatened by phone calls... A scarf seller who attempts to blackm {David Parsons (Christopher Rydell). Her parents are both mediums. At a 
the Filler enita wp pe ee Pesta saphecree rit el ) seance led by Aura’s mother Adriana (Piper Laurie) one of the dead murder 
head for a rural retreat, but the killer gatecrashes their villa and { vietims apparenty speaks, telling the people gathered that one of them i 
slaughters all but one, Jane (Suzy Kendall). Can Jane avoid the ehastly { } the killer. Adriana runs out into the rainy night, followed by her husband 

ss \ and Aura. The killer decapitates Aura's parents, displaying the severed 


fate of her butchered friends? 
: (heads to the girl... Can ‘The Headhunter’ be stopped? 


A largely unsuccessful attempt to transpose the giallo into an} 
urban American setting, TRAUMA has the necessary wacked- 
out plotline, graphic violence and quirky touches one would 


A notably sleazy psycho-sexual thriller from giallo expert Sergio Martino. 
Extensively trimmed outside of Italy, TORSO delivers the goods gorewise 
in the uncut print, with shots of female breasts being bisected by knives, 
eyes being gouged out, and - in the most memorable sequence - bodies 
being dismembered painstakingly by the hacksaw that featured so 
prominently in the promotional artwork, Tension is palpable in a fog- 
enshrouded forest chase, and in the grim villa sequences, with Kendall 
excelling in her role as the killer's would-be final victim. Despite (or 
because of?) the grubbier than average plot (including a lurid flashback to 
a childhood trauma that reveals the killer’s motives), this film is a 
worthwhile outing with hardly a dull moment, and has a great De Angelis 
brothers score too. 


expect from Dario Argento. The casting is quite good, with Asia 
Argento believable as the troubled Aura, though Piper Laurie is 
mercifully not onscreen too long, Minneapolis is used quite 
effectively, but one cannot help but miss the Italian urban ( 
backdrops of the director's earlier outings. Incredibly the film’s 
weakest moments feature the hit and miss gore effects from the 
usually reliable Tom Savini. The sub-Freudian plotline involvi 
Aura and her mother works well enough, but TRAUMA remains 
one of the weaker links in Argento's career 


Naaru Alternative Titles: Aura / Aura’s Enigma. 
Year of Production: 1993 

Directed by Dario Argento 

Cast: Asia Argento, Frederic Forrest, Brad Dourif, Piper Laurie, Christopher 
Rydell 

Runnin 102 mins. approx 
DVD Labels: Metropolitan Film and Video (France), Tartan (UK) 


Alterative Ties: ICorpo Presentano Tracce Di 
Sorbets 

‘ear of Predution: 1972 

Directed Oy ee ar” qumont, Luc Merenda, John Richardson 
Roberto Bisacen 


what have they done 
to your daughters? 


/ A fifteen year old girl is found hanging after the police have been 
} tipped off by an anonymous caller..A peeping tom is arrested when 
4 photos of the girl making love are found in his possession, but nothing 
Scan be pinned on him. Inspector Silvestri (Claudio Casinelli) 
{  uncoversa conspiracy involving sex with under-age girls and people 


§ in high places. As Silvestri probes deeper into a world of vice more 


{With this film director Dallamano revisited the schoolgirl sex ring thet 
} first aired in his stand-out giallo WHAT HAVE YOU DON! 


TO 
(SOLANGE? However, unlike that earlier film, WHAT HAVE THEY 
| DONE TO YOUR DAUGHTERS? veers more towards cop-thriller 


territory in its plot-line and construction, with an emphasis on poli 
car chases (here involving a homicidal motorcyclist being pursued) and 
the procedural side of the investigation. What this film may well lack in 
terms of black-gloved-killer action is made up for by uneasy infusions 


\ 
iy 
f of schoolgirl sleaze and nudity, though giailo buffs may well find solace 
i 


in a couple of quite bloody scenes, including a dismembered victim of 
the leather-clad psycho. The thoroughly feful scenario is set to a 
tchy score by Stelvio Cipriani (one of those weird 
ood at!) 


jolly and 
juxtapositions Italians are so 


Alternative Titles: La Polizia C1 iede 
a Co-Ed Murders. ee 


Auito / SOS Special Force / 


ar of Production: 1974 

ted by Massimo Dallamano 
Edwige Fenech, Ge 
Rassimov, George Rigaud 
‘unning Time: 87 mins, approx. 
DVD Label: Salvation (UK) 


‘orge Hilton, Julian Ugarte, Ivan 


é J people die. 


what have you ims 


y Mary's Catholic 
pabio Testi), a teacher at St.) 

(ee pute ‘on the Thames with a pupil 
Coes i es someone on the 
“th Seckles (Cristina Galbo). Elizabeth glimpses someone 21m 2 
{ Bee ands flash of a knife blade... ginlslas ee ae 
ratow pil St. Mary's. Professor Rossini is He to his 
an ie Before long another pupil is kidnap Hae 
affairs Warr apeth is drowned in the bath by the assasst® 1 

] murdered, then rres on the bodies... Who is the mysterious ° 

leaving green needles 0? 


ind how does she link to the sex crimes: ; 


» Rossini 
\ Professor Enrice 
Bc rllege For Girls in London 


{This eisurety giatto from Massimo Dallamano was the 
first in a run of lurid schoolgirl-based films that was 
continued with 1974's WHAT HAVE THEY DONE 
TO YOUR DAUGHTERS? and completed (after 
Dallamano’s death) with Alberto Negrin’s RINGS OF 
FEAR (1978). Of the three films this is the best, with 
great location photography by Aristide Massaccesi (Joe 
D'Amato), a varied Morricone soundtrack and a 
dedicated cast who are given time to flesh out their 
characters, The linking of abortion with madness, the 
leering accent on teenage nudity and sadistic sexual 
mutilation make WHAT HAVE YOU DONE TO 
SOLANGE? an engrossing if occasionally repellant 
Euro-thriller. Camille Keaton (I SPIT ON YOUR 
GRAVE) is the eponymous mystery gi 


{ Alternative Titles: Cosa Avete 
{ Der Grunen Stecknadeln / Say 
4 Year of Production: 1971 

;, Directed by Massimo Dallamano 


f Cast: Fabio Testi, K: cl 
oc i. Karin Baal, Joachim Fuchsbe 
\ Galbo, Camille Keaton pia Bao 


{ Running Time: 106 mins, a 
{ Run in, approx. 
¢ PVD Labels: Shriek Show (USA), EC Entert 


tto A Solange? / 
¢/ Who's Next / Solange. 
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assailant in a snow-bound forest. 


crimes. With the assistance 


dating Nicholas Roeg'sne y 
NOW, Aldo Lado’s WHO SAW HER DIE? is in many ways a blueprint for 
that revered thriller. Both films spotlight an obssessed, nay driven, father 
hrough the dank, tenebrous backstreets of Venice for answers to the 
.dy of losing a daughter, feature shocking images of dead children being 
ed from watery graves, and play with time-dislocating edits and 
flashbacks that serve to disorientate the viewer. Indeed, fans of DON’T LOOK 
NOW may find a sense of deja vu creeping over them as they encounter this 
film... Aldo Lado, who directed the eerie SHORT NIGHT OF THE GLA‘ 
DOLLS the same year, imbues this film with an unsettling aura of moral 
decay to match the miasma seeping from the ancient canals of this most 
photogenic of Italian cities. George Lazenby is surprisingly good, and as the 
ill-fated Roberta Nicoletta Elmi symbolises first the vivacious heart of Franco's 
world, then the sad and haunting raison d’étre of his singleminded quest for 
ffecting score by Ennio Morricone, featuring a children’s choir, 
-companiment 


justice. The a 
is the perfect 


Alternative Title: Chi L’ha Vista Morire? J 
Year of Production: 1972 

Directed by Allo Lado 

Cast: George Lazenby, Anita Strindberg, Peter Chatel, Adolfo Celi 
Dominique Boschero 

Running Time: 94 mins. approx. i 


|: Anchor Bay (USA) 


A young redheaded French girl is attacked and killed by a black-veiled 


coppertop. Roberta (Nicoletta Elmi), on holiday in Venice to visit her 
sculptor father Franco Serpieri (George Lazenby) is murdered, apparently 
hy the same person. Roberta turns out to be the latest in a series of such 
of his estranged wife Elizabeth (Anita 
Strindberg), Franco sets out to avenge his daughter's death by unmasking 
the serial child-killer. Along the way he uncovers a morass of sexual 
perversion, drug addiction, and intrigue in high places, as the assassin 
commits more brutal slayings in an attempt to foil the pursuit 


Several years later another young 
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LETICIA ROMAN 
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